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RESTAURANT SHOWBAR 

1 106 do Maisonnouvo Ouost • 845-9002 

LA TAVERNE 

1107 Ste-Catherina Ouost • 844-6769 
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ALL THE PIZZA 



3S09, boul. Sainl-lnurant (SMI 282-6784 
1329, Sointa-CoHierine *st (S14) 526-601 1 
370, Lourior ouasl (514) 948-6290 
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We, the following clubs of SSMU, demand that SSMU support the 
actions taken by the Canadian government and the Security Council of the 
United Nations in regard to Israel's deportation on the 17th of December, 
1992, of over 400 Palestinian civilians from the territories occupied by 
Israel since 1967, including Jerusalem. 

UNITED NATIONS SECURITY COUNCIL RESOLUTION 799 

Article V . Strongly condemns the action taken by Israel, the occupying 
power to deport hundreds of Palestinian civilians, and express its oppo- 
sition to any such deportations by Israel. 

Article 4 : Demands that Israel the occupying power ensure the safe and 
immediate return to the occupied territories of all those deported. 

SECRETARY OF STATE FOR EXTERNAL AFFAIRS, 
CANADIAN GOVERNMENT 

" Such deportations arc a violation of international law, specifically the fourth 
Geneva Convention, which imposes duties on occupying powers." 

This has been endorsed by the following SSMU clubs : 

PALESTINE SOLIDARITY COMMITTEE, ISLAMIC CULTURE 
NETWORK, ARAB STUDENTS' ASSOCIATION, 

BLACK STUDENTS' NETWORK, PAKISTANI STUDENTS' SOCIETY, 
SHATKI, CARIBBEAN STUDENTS' SOCIETY, OPEN ROAD, 
ISLAMIC SOCIETY. 
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3565 Lome Ave. 
(In the Ghetto) 
845-8396 

201 Milton Avenue 
845-0050 




Rôtisseries 












“The best chicken & ribs in the world” 



3498 Parc Ave. 

(comer Milton) 

Lunch Menu 

noon - 4 p.m. 

starting from ^4^ 

Includes soup, or tomato juice, 
coffee, tea, soft drink or milk 



STUDENT SPECIAL 
10% DISCOUNT 

after 4 p m. with ID card 



Group Reservations 

987-0011 • DELIVERY • 987-0012 

minimum order $6.00 PH 



Hours: Sunday to Wednesday 11 a.m. to 2 a.m. 
Thursday to Saturday 11 a.m. to 4 a.m. 

FULLY LICENSED - OPEN 7 DAYS A WEEK 
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I Please present this coupon before ordering. Not 
I valid with any other offer. No cash value. Applicable 

■ taxes payable by bearer. , Valid only at participating 

■ Burger King* Restaurants. 

■ 2001 UNIVERSITY. McGILL METRO 
a EXPIRY DATE: MARCH 22nd, 1993 

g FU0600* T.M. OF /M.C. DE BURGER KJNG CORPORATION 01W2 
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Acid Flashback 

District 6 bum rushes DiSalvio’s door policy 



by J. Torres 

, Not unlike a hexagon, this 
article has more than one angle. 
And none of them are right. Not 
that any of them are wrong, or 
more important than others. And 
none of them are square. This is 
hip stuff. Trust me. 

. Dateline: March 1 1,1 993.The 
McGill Daily. Culture Edition. A 
landmark issue for several rea- 
sons. The least of which: the 
beginning of what could vety 
well be a beautiful friendship 
between the BK Lounge and this 
paper. Thank-you to the ad gen- 
ius who acquired the Burger King 
account and those two-for-one 
coupons. Also thanks to Victor 
Shiftman of District 6 for the 
phone call (and subsequent in- 
terview) — re: the article "Drop 
Acid? Drop DiSalvio" by yours 
truly, the Whopper Eater. 

Mr Shiftman, the new kid on 
the Montréal concert promo- 



tions block, called to talk to me 
about said piece and school me 
on a few things: the history of 
acid jazz, what this city can ex- 
pect by way of up-coming 
shows, and how now everyone 
can have fun at Club DiSalvio. 
Really. 

The past two Wednesdays 
Club DiSalvio has been host to 
'Round Midnight, a loose but 
funky acid jazz confederation 
that presents a live and kickin' 
multi-media dance party (sim- 
ple minds will miss that 
reference). If you had no previ- 
ous knowledge of this nu musik 
thing called acid jazz, and per- 
haps tried to school yourself at 
École Polyvoguent DiSalvio in 
the past couple of weeks, 
chances are you may have been 
denied access by a certain hall 
monitor. One with a low toler- 
ance for fashion misfits (Burger 
King paper crowns just don't 
cut it). But have no fear, you 



need not be truant from the 
acid jazz scene any longer. 

"DiSalvio has never had an 
independent promoter come in 
and produce the night's enter- 
tainment, basically run the 
whole operation," Shiftman told 
me. "I think right now the dub 
is still trying to feel out what its 
role is. But they've realized that 
'Round Midnight is appealing 
to an eclectic crowd." 

Eclectic, indeed. For District 
6, the ideal dance floor will see 
dread heads bobbing alongside 
Chelsea haircuts in time to the 
finger snapping of the be-bop 
boys in suits and the cries of 
"hip-hip hooray" from the b- 
boys in Reeboks. 

District 6, a newly formed 
production company cum con- 
cert promotions outfit headed 
by Shiftman and his partner 
André Lawrence, launched its 
Montreal career with 'Round 
Midnight at DiSalvio on March 



3rd. The debut anticipated Good 
Times in days to come but this 
promise was dampened by the 
venue's restrictive door policy. 
Nowitseemstheglitch hasbeen 
fixed. Shiftman says to expect a 
difference next time you come 
to check out the show. 

"For us the whole concept 
thrives on openess," asserts 
Shiftman. "It's about making 
music across the board and it's 
also about people getting to- 
gether across color lines." There 
is a new person working the 
door, her name is Donna, I'm 
told. Out with the "only 
trendoids beyond this point" 
business, on Wednesday nights 
the club will be operating on a 
first come first served basis. Ap- 
parently, even card carrying 
DiSalvioids must wait in cue. 
Membership has its privileges. 

Acid jazz finds its roots in the 
rare groove movement of the 
70's. It sysnthesizes classic jazz 
and what's hot on the streets 
today (i.e. hip hop). To bring 
jazz back to the dance floor by 
way of the be-bop and swing 
eras is one of the primary crea- 
tive thrusts behind this scene. 
People should expect to see a dj 
spinning hip hop tracks" with 



musicians throwing jazz riffs on 
top of that. The star of the show 
is improve, and neither the dj's 
northe musicians know exactly ' 
what to expect. 

Furthermore, says Shiftman, 
"Don't expect to be bombarded 
with techo-rave. Musically, the 
style is easy and groovy." Do 
expect a funky good time from 
'Round Midnight who hope to 
include some of Montréal's pro- 
gressive jazz talents on its 
on-stage guest list. On March 
24th, bassist Al Baculis of 
Bootsauce will be sitting in with 
the posse (as it were). And vo- 
calist Harold O'Day will be 
experimenting with scat and 
rap duets on the 31 st Ella meets 
LL. Mama said jazz you out. 

In the near, future, 
Montréalers may also expect 
District 6 to bring the likes of Gil 
Scott-Heron, Max Roach, and 
possibly Maceo Parker to town. 
Dlgable Planets and Brand 
New Heavies are also being 
sought after by the fledgeling 
concert promotions company. 
"We're not simply about pro- 
moting one type of music or 
style," says Shiffman. "If it's 
good music, we want to be 
involved." 



Montréal’s favorite offspring releases it’s first full-length album 



Morgentaler gets lucky 



BY SUE LANGOIS 

Shiva Space Machine , the lat- 
est from Montréal's Me, Mom 
& Morgentaler, is dedicated to 
"The Spirit of Foufounes 
Electriques— The alternative club 
every city deserves." It is fitting 
therefore that this is where the 
band chose to launch their first 
full-length album Monday night. 

At the launch the band pre- 
viewed some new material, not 
on the stage but at floor level, 
lending a casual feel to the event. 
Afterwards, the food and drink 
was more readily available than 
the band members, so we ar- 
ranged a later meeting. I spoke 
to Kim Bingham, one of the lead 
vocalists, on Tuesday morning. 

Kim explained the band was 
somewhat wary of the whole 
media preview idea, perhaps it 
smells a little too corporate. 
Admittedly there is potential for 
cheeseatsuch functions. So they 
decorated the place â la Shiva 
Space Machine (does Foufounes 
need any more character?). Then 
they invited friends and family 
along and, with a little help from 
St-Ambroise, turned it into a 
party. 

Along with the album comes 
a video (to be aired on both 
national music networks) and, 
of course, concert dates. The 
band will play Le Spectrum on 



April 1 2th with friendsThe Bour- 
bon Tabernacle Choir. 

The video, directed by james 
DeSalvio, is for the first release 
"Oh Well." The song is about 
racism, an issue which Kim points 
outthatherand othermembers 
of the band "have to deal with 
on a lifelong basis." Kim said 
they chose "Oh well" for the 
video "because it is musically 
representative of the band, with 
a strong social message. We 
didn't want to be taken lightly." 

Apparently the video is pretty 
slick, with a few formerly bared 
bottoms now jean-dad for the 
sake of viewer sensitivity. 

The album is expected to 
reach a much wider audience 
than their previous EP Clown 
Heaven & Hell. I'm sure music 
enthusiasts unfamiliar with the 
band are going to have a blast. 
Even. "Everybod/s Got AIDS" 
an obviously politically charged 
number is described by the band 
as "A rowdy, beer-drinkin'song. 
A happy song about a terrible 
puzzle we all have to solve to- 
gether." 

Those who are familiar with 
the band know that their music 
has always been fueled by many 
influences, and the same holds 
true for the new stuff. A lot of 
ska, rock, jazz, funk, you name 
it. The accordion, played on the 
album by beloved former mem- 
ber Kasia Hering, gives tunes like 
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"Landlord" a cajun (lair. The al- 
bum contains songs in French 
and Spanish, and, oh yeah, English. 

Two of the songs on the al- 
bum, "Héloise" and "Your 
Friend" are brought back from 
Clown Heaven SiHell. I asked Kim 
about this unusual practice. "We 
felt that with time we had be- 
come better musicians, and 
those two songs represented the 
band's style." The remakes were 
to give two "deadly Québécois 
underground sensations" new 
life. Trust me, it works. 

In fact, it's incredible that the 
whole thing works. Consider an 
eight-member racially-mixed 



band that sings in three lan- 
guages and has more influences 
than an accordion has folds. 
Consider also that they have syn- 
thesized this and put together a 
solid 16-song album. On their 
first try. 

I asked Kim about the band's 
goals, not wanting to assume 
that these included success south 
of the border. "The problem 
with the States is that there has 
been no popular band there like 
us.. .they wouldn't take a chance 
on us. They'd look at us and 
maybe think of Fishbone. And 
Fishbone didn't make that much 
money." 



Another factor to consider 
about American interest is that 
there has been a problem with 
their name. It's quite ironic that 
the reason that they have been 
asked to change their name is 
not because of controversey but 
because the general American 
public doesn't know what 
Morgentalermeans. "We played 
in New York with PiL and they 
called us 'MMM' on the bill." 

As for future goals, for the 
time being they are "concen- 
trating on right now." Refering 
to the fact that after many road- 
blocks everything is corning 
together at once, Kim claims, 
"when it rains, it pours." 

The recording for this album 
was done last February, yet it 
took until December to get it 
mixed. "Searching for a mixer 
was like the needle in the 
haystack.. .we were reading the 
back of every CD." Finally the 
Bourbons suggested their mixer 
Lenny Derose and Kim happily 
declares "this is the way the 
album is supposed to sound." 

And does the album look 
the way it is supposed to look? 
The cover art was done by Rupert 
Bottenberg. The funky image 
should attract attention butwhat 
does itrepresent? Well, the Shiva 
in this illustration is an eight- 
armed being with one head. 
There are eight members in the 
band...one head. Get it? 
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Spokespeople for Unspoken Thought 
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VaOD.POP, pungent and wholesome 
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: nriusic Is coming out of the Maritimes, 
generating; publicity like never before. 

■fi Eric's Trip, a foursome from Moncton, 
fare riding out this wave. No doubt they're 
benefiting from all the attention Sloan has 
attracted. 'Cod pop', as a name, is catchy, 

| regionally accurate and smells of music on y 
j ai hook, bub it probably belongs more to 
tfié indiistiy than these newly discovered 
j music fishermen. ; 



Some compare its Records label. Be- 
to Sèoadoh and -v • fore that they were ; 
: sonie to Simon; ' pushing .a 7-inch 
ohdiGarfunkel. I °" the ^ im J. ab t l 
like those bands. *!*&’*!* '■ 

HMiK&ÎW» lhe Mollùsks, , col- 
lUie Sebodoh, you laborative effort. 

: know, the ' loser what might sound 

; corps/" ; more 'gr ', (I 

Î 0,:"’ ; • • ; refuse to say it) is 

!jan Mpconiing recording for Sub pop, due 
[ out some time in late April.’ 

' Rick Whitè; the unofficial leader, writes 

«•r’J**! 

- Hnirnn nn hark npfrtrp trip rKP nf thp hand 



; unpacked ahd.innocent. Its simplicity Is 
l ^isecfifagalhst-.drivlng natural rhythms 
; that just happily happen when kids play ; 

«“S^tetend to get a.j 
t tad feedback-happy, Eric's Trip Is making 

l-rrs mA wani nlro nf/i-inl/* n^lra 
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|enwtlp^The^re.real and the/renotreach- 
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I D:, How has your sound developed? 

; ET: Rick- arid I have been singing to- 
j gether for a long. time. We started out 
Ldoing folk stuff, orthe Celtic thing. All the 
. ^ongs are still written on acoustic but now 
we just , incorporate distortion peddles. 

» \A/nWlnur1 arid moln^ir \A/û rln diffûrûnf 



i D; Is there going to be a Sub pop festival 
\ in Halifax this summer? 

ET: No one is quite sure yet They were 
trying to book a ferry but if it happens at all 
it's going to be on land but nothing is for 
sure. 

D: Why was the set so short? 

ET: We don't like playing longer than 
forty minutes, you know like don't wear 
out your welcome. We're used to short 
sets, short songs. As a band we hate it 
when we have to wait for a band to finish. 



I WOKE UP this morning 
with a bad hangover and my 
penis was missing again. This 
happens all the time; it 's detach- 
able. This comes in handy a lot of 
the time; I can leave it home 
when I think it 's gonna get me in 
trouble, or I can rent it out when 
Idon'tneedit. But nowand then 
I go to a party, get drunk, and 
the next morning, I can't, for the 
life of me, remember what I did 
with it. M —"Deteachable Penis " 

Any discussion of King Mis- 
sile should necessarily start out 
based on the understanding 
that John S. Hall is fucking bril- 
liant. 

Hall, lead singer and lyricist 
for the New York-based four- 
some, would downplay any 
such assertion and yet remains 
one of the principle spokesper- 
sons for unspoken thought. 

Therein lies his genius. 

Hall is a pathological 
empathist. He has a remark- 
able understanding of basic 
human emotion; the desire to 
belong, to be loved, and to 
make sense of a world that all 
too often feels as though it'S 
being lived within the confines 
of one's own television set. 

King Missile, a fixture of the 
New York underground for the 
last decade, have been recently 
rearing theirweird headsabove 
ground and getting consider- 
able airplay on mainstream 
stations. 

They're not too worried 
about the sell-out syndrome. 
Says Hall, "Now that we're be- 
coming something that people 
want to do business with, be- 
cause people do come to see 
us, we can start calling the 
shotsandthat'swhatfreedom's 
about. People think that being 
popular means that you sell 
out, but being popular means 
that you can do more of what 
you want to do." 

The band has, in the course 
of four albums, demonstrated 
a unique ability to balance 
music and lyrics. Seemingly 
random chord progressions 
back the vocal lines on such 
favouritesas "Wuss" and "Take 
Stuff From Work," lending 
them a credible, and thor- 
oughly listenable incongruity. 

Other songs, like the 1 990 
college radio hit "Jesus Was 
Way Cool" and "Gary and 
Melissa," have a less impro- 
vised feel and offer a melodic 
vehicle for Hall'ssimple outtakes 
on the inherent strangeness of 
everyday life. 

Alchemy and Scorsese 

Hall is an alchemist; finding 
a turd in your sandbox be- 
comes a transformative 
experience, driving a cheese- 
cake truck turns into a 
life-and-stomach-affirming 
joyride. 
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King Missile prove that they are way cool 
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There is continuity between 
Happy Hour and its predeces- 
sors Mystical Shit (1990) and 
The Way To Salvation (1991), 
though the new material is 
marginally grimmer. Songs like 
"(WhyAre We) Trapped?" and 
"Metanoia" reveal a darker side 
while "Detachable Penis" is 
likely to become a classic in the 
same purplish vein as "Sensi- 
tive Artist." 

Martin Scorsese is the inspi- 
ration behind the frenzied 
second track: "I wanna chew 
his fucking lips off and grab his 
head and suck out one of his 
eyes and chew on it and spit it 
out in his face and say thank 
you thank you for all of your 
fucking films." 

The juxtaposition of Hall's 
consistently innocent, almost 
childlike vocals against the 
more carefully produced gui- 
tar and daims on Happy Hour 
was a definitive move, says Hall, 
toward providing a superior 
"quality" of musicwithoutsac- 
rificing the eclectic delivery of 
the lyrics. 

"On Happy Hour, we inves- 
tigated different ways of 
making the marriage between 
lyrics and music tighter than it 
has been in the past. The title is 
ironic, because the words talk 
aboutself-denigralion, lowself- 
esteem, isolation, being 
trapped, and the driving need 
to just end it all. Happy Hour is 
exactly an hour long...kinda 
happy, definitely an hour." 

There is a far more polished 
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King Missile • of Club Soda 
by Jamie O’Meara and Elisabeth Unna 



feel to "Happy Hour" than there 
is on any album preceding it 
Staying with King Missile pro- 
duction wiz "Kramer" was 
essential to preserving their 
sound on the new release. The 
result, muses Hall, is a conse- 
quence of having been able to 
take the time to achieve the 
desired presentation rather 
than a conscious step toward 
refinement. 

"There's more freedom 
now. Having more production 
values is a freedom. In the past 
we didn't have any time so we 
had to do everything very 
quickly and improvise. In an 
album like Fluting On The Hump 
we had to do everything in one 
take. That's not really freedom, 
it's like being forced to do eve- 
rything in one take." 

"I really like this album," 
continues Hall. "I like the con- 
ditions under which it was 
made and I think it's the most 
eclectic record I've ever made. 
There may be some people 
who are disappointed because 
we're starting to get popular. It 
only changes the music as 
much as you let it. Some music 
is more difficult to avoid, like 
Nirvana and Madonna. Our 
music is still quite easy to avoid 
if people want to do that." 

One good way not to avoid 
it is by going to see them. King 



Missile are on tour right now 
until the end of May and, by 
some strange twist of fate, will 
be playing March 1 9 here in 
Montréal, the Land that Bands 
Forgot While it is unclear as to 
why they're performing in a 
city whose youthful inhabit- 
ants would rather rave to the 
soulless strains of IBM 
compatibles than a live, in the 
flesh band, Hall laughs that 
he's probably "getting a sub- 
stantial amount of money." 
Let's hope so. 

John S. Hall with guitarist 
Dave Rick, bassist/keyboard 
player Chris Xefos, and drum- 
mer Roger Murdock are, 
together, King Missile. Xefos' 
antics behind the keyboards 
are but one reason to see a 
show that is liberally punctu- 
ated with humourous Hallisms 
and a lot of audience interac- 
tion. 

"I think most bands are bor- 
ing to watch live," states Hall, 
"and I don't think that we're 
'brilliant' but, I mean, at least I 
do try to pay attention to wh at's 
going on and try not to make it 
hopelessly boring." 

The Monks of Doom, featur- 
ing members of Camper Van 
Beethoyen, ore opening forking 
Mlsslle and the cheap ticket price 
. (S 12,S0)makesitwellworththe 
stagger up to Club Soda. 
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by Rob Viola 



" Once you're at the very bottom you don't 
have a choice, either you waste your life or 
you piill yourself up. Basically, when we came 
here... no friends, no relatives, 20 bucks each 
in our pockets and a couple bags of clothes, 
that's all" 

— Krassimir Halatchev, bassist/vocalist for the Clouds 



I HAT'S HOW the Clouds 
arrived in Montreal in 1988. 
Originally from Bulgaria, the 
band booked a vacation to Cuba 
knowing that the flight had a 
stopoverin Montreal. Afterland- 
ing here, they promptly marched 
to the police seeking asylum from 
the censorship they had experi- 
enced in Bulgaria. 

The band was kept in limbo 
for a period while they were 
checked out by the Canadian 
government, making sure they 
weren't crazed Bulgarian terror- 
ists. After their release, the four 
lived at the YMCA for ten days 
and became charges of the wel- 
fare system. They were able to 
find a friend from Bulgaria who 
had been here for seven or eight 
years. He leased them equip- 
ment so they could begin 
practicing and playing. 

The experience of their es- 
cape and their rise to 
prominence as a local band in a 
completelyforeign environment 
had molded the band into a 
tightly knit creative unit. 
Songwriting is divided equally 
between the bandmembers but 
Kassimir Halatchev writes the 
lyrics. "I do write the lyrics. I can 
say without the band I would 
not have written those lyrics. 
Everything that is in those words 
that I write is based on our per- 
spectives. Ourlifestyle,whatwe 



want in life, the contacts with 
the people around me, that's 
what goes into the words I 
write." 

Although the band has been 
here since 1988, the band can- 
not really be lumped in with any 
of the branches of the Montreal 
musicscene. Theirsound, heav- 
ily influenced by the smoothed 
out hip-hop drone of the Man- 
chester scene and the glossy pop 
of mid-eighties England, stands 
in stark contrast to the punk, 
thrash and indie-rock sounds of 
other Montreal bands. True to 
their British roots, the band has 
sung in English from the very 
beginning ... "I didn't get pleas- 
ure or satisfaction from singing 
in Bulgarian. It just didn't work. 
It goes way back, English and 
rock music: they're married al- 
most." 

Not riding on anyone's 
coattails, the Clouds have pro- 
moted themselves by playing 
nearly every club in the city and 
financing and releasing their 
debutCdindependently. Itwas 
recorded in a marathon session 
of 32 hours at the StudioWorks 
in Old Montreal. 

According to Krassimir, their 
new album, currently only a 4- 
track demo, should serve as the 
Cloud's real entrance. Now the 
band is more firmly established 
and has received unfortunate 
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(but invaluable) promotion 
when their keyboardist, Michail 
Peshev, was faced with deporta- 
tion back to Bulgaria. Much to 
his and the band's relief, he was 
granted an eleventh hour re- 
prieve two days before his 
scheduled expulsion. Oddly 
enough, The Dysfunctions, an- 
other Montreal band, went 
through the same process when 
their bassist was sent back to 
Czechoslovakia in January. 

Now that the band is secure 
again, the Clouds have exten- 
sive performance plans for the 
future. They have applied to 
perform at Music West in Van- 
couver, the CMJ seminar in 
Toronto, and the New Music 
Seminar in New York City. Gigs 
in Peterboro, Kitschner, and 
Toronto are scheduled for the 
end of April/beginning of May 
and they will be appearing at 
Reggies Pub on Concordia cam- 
pus on April 1 st. 




Bite the Bullet 



By Julius Chapple 



LOOK OUT FOR OUR STORY IN NEXT 
WEEK'S McGILL DAILY CULTURE 



— So, you want to go out tonight? 

— Yeah, fuck, let's go get ripped. 

— Where shall we go... Peelers ? DiSalvio's? 

— Nah, man, let's go check out Bite. I hear those 
chicks are real hot. 



I HE VERY jast reason to go and check out 
Bite is for their looks. If you want beauty over 
content, go to the next Vanessa Williams show. A 
better reason to check them out is that they're 
good. 

"Cyanide pop," a term used by someone very 
close to the band, sums up their music pretty 
well. Catchy hooks over a driving bass line steer 
their music away from the sonic avant-garde, 
but, self-comparisons to the Bangles aside Qosie 
and the Pussycats?), one should not expect 
them on the Top Forty at any time soon. Lead 
singer Cecil's little-girl voice complements the 
hard edge of Bite's music ("look at you mentally 
masturbating ... you're slime") and the musicians 
who back her up — Nutella on bass, Nancy on 
skins and Julie on guitars — are, if not inspired, 
definitely solid. 

Bands of this sort are plentiful. What makes 
Bite stand out is their sexuality. As women, their 
experience is markedly different from that of men 
in the same sphere, and this refreshing point of 
view comes through in their lyrics. "Guy bands" 
sing about a subject from one side — Bite comes 
out with the other. 

"We write about personal issues," says Nancy. 
'We don't have a political agenda perse." (Cecil 
admits vie writes a lot of songs about boys). You 
don't get struck by a strident message of any kind 
when you hear them; their attitude seems more 
like "we're women; accept it," than "we're 
women; now you must die." 

This is not to say they are apolitical. Their 
position as Montréal's only all-girl band forces 
gender issues on them somewhat, but they are 
interested as well in getting more women in- 
volved in the typically male-dominated music 
industry. 

"I want women to play. Don't by intimidated 




by the boy's club — by white cock-rock," says 
Nutella. 

It seems that Mulroney is a big fan (rumor 
has it that since he was chased like a wounded 
street dog from the arena of national politics, 
he's settling in Westmount because Bite is 
nearby). They get letters from him. Mila is 
hooked, too. At least, that's what they told 
me. 

The whole "Canada Council" thing hasn't 
quite happened yet — Brian's still in office I 
guess — so their plans for the future don't 
extend beyond a tour, and more importantly, 
getting some new mikes. They all have ex- 
tremely busy lives outside the band, and as 
last week has shown, they tend to play in 
spurts. They're playing at jailhouse Rock this 
Saturday (another reason to go is Cell), and at 
Doug Pub in the beginning of April. And in a 
couple of weeks they're going into the studio 
to cut their fourth disc, with help from Trent 
Reznor, Stone Gossard and all of the Pixies 
(plus that guy who left the Stones). 

Bite stuff (like those neat toques) as well as their 
album, when it's finished, are available ot P.O. 
Box 420 17, Montreal, H2W2T3. Biteareplaying 
March 20 at Jailhouse Rock with Change of Heart 
and Cell). 
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BONECLUB 

“BEAVTIFLU” 

Rather than simply classifying the 
Bonedub as a generic grunge rip-off, I'd 
like to give the Minnesota-based band the 
benefit of the doubt, and assume that 
Beautiflu pays a premature tribute to the 
all-too-influential punk rock metal scene 
of 1992. 

I'm having trouble convincing myself. 

There's nothing original here. Every 
song encompasses a combination of ei- 
ther Soiindgarden's metal energy, 
Smashing Pumkins' mellow resonant feed- 
back, or Screeming Trees' Zeppelinesque 
melodies. 

Add this to amaturish production moves 
like the untimely cut-off of "Arrive" and 
the unexpected (or perhaps, unplanned) 
tempo shifts in "Hubris" and the result is 
an intersection of standard grunge vibes 
which ultimately sound out of synch. 

Whiletheleadvocalsof Andrew Arashiba 
successfully imitate Chris Cornell, the 
steady bass and semi-emotive guitar riffs 
reflect the Pumpkin's soulful appeal. The 
band uses catchy rock-n-roll choruses while 
spewing inane lyrics like "your seventies 
weren't so bad, you probably didn't like 
them because you did yourfirst hit of acid 
in the seventies anyway." 

Even worse is Bonedub's truly awful 
drumming. Tommy Rey's rythmically ba- 
nal fills sound like a poorly-executed lesson 
in rudimentary percussion. 

As is the case with many bands, this EP 
may not do Bonedub justice(the band has 
since found themselves a new drummer, 
David Andler). Nevertheless, Iwould much 
ratherlisten to innovative new blood rather 
than this low-grade rehash in desperate 
need of fine tuning. 

— liana Kronick 



THE BORN 
AGAIN PAGANS 

“CHARTER OF RITES’’ 

This independent band's press release 
touts Charter of Rites as a genre-hopping, 
label-free piece of quirky Canadiana. The 
difficulty in categorizing this music, how- 
ever, is not due to any originality. With a 
definite diversity of style and varied instru- 
ments, BORN again PAGANS seem to 
have the ingredients of a crossover but 
never get around to mixing anything up. 

The addition of jazz drumming and 
Dirty Dozen-style horn riffing to several 
tracks never amounts to more than juxta- 
posing for the sake of juxtaposing. Maybe 
it's just plain posing. 

The band owes a musical debt to Spirit 
of the West. But where Spirit of the West 
achieves a synthesis of the traditional and 
the contemporary, the BORN again PA- 
GANS must take a few steps back. They 
have to simplify in order to complicate; to 
learn some rules before they break them. 

— Jason Beck 






BLACK 47 

“FIRE OF FREEDOM’’ 

If you are an Irish pub pop enthusiast, 
then Black 47 album might be worth your 
money. 

The basic concept behind the band is 
unique. On Fire of Freedom, they've tried to 
link uillanean pipes with a drum machine 
and a bit of brass. But this strange mix 
spawns a fairly amateur album. The pipes 
sound good, but the predictable, simplis- 
tic use of the drum machine made me 
cringe. I've heard better beats out of met- 
ronomes. On several tracks, they use an 
acoustic drum set. It was a mistake to 
exclude the drummer from the rest of the 
album. 

The lead vocalist, Larry Kirwan, has a 
unique voice although he sounds disturb- 
ingly similar to Robert Smith of The Cure. 
Occasional ill-timed and off-key notes are 
acceptable in a live show, but not on a 
professional recording. 

The rest of the band sounds skilled 
enough, although lifeless in places. 

The lyrics were written by Kirwan, an 
ex-playwright. They are interesting and 
include several clever love stories but when 
he attempts to tackle more serious sub- 
jects his ability falls short. 

Repeated cliché phrases and a story of 
a man chased by a New York gangster 
named "Ice Man" give a childish flavour to 
the songs. When Kirwan takes on the Irish 
potato famine of the mid-eighteenth cen- 
tury (for which the band is named), the 
result is a simplistic portrayal of a complex 
piece of history. 

Black 47 does show promise; all they 
need is more practice. Black 47 needs to 
grow up from the simplistic drum ma- 
chine and the stereotypical "oh, poor 
abused Ireland" lyrics. However, on Fire of 
Freedom they show a lack of cohesion and 
experience. 

— Jason Ridgley 



GENE LOVES 
JEZEBEL 

“HEAVENLY BODIES" 

I remember Gene Loves Jezebel from 
the mid 1980's. I remember Desire and 
Motion of Love. Michael Aston's wailing 
vocals were unique in the world of Glam/ 
Rock/Alternative music. Expecting similar 
sounds, I listened to the album, despite 
the frightening long-haired Aerosmith- 
esque album cover. 

I think they have decided on a comfort- 
able existence within the popular rock 
genre. They might even be slowly migrat- 
ing towards easy-listening. I can turn on 
MIX 96 at any time and hear almost iden- 
tical songs. 

—Jason Ridgely 
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GOTTHARP 

“GOTTHARD” 

This latest offering from the L.A. metal 
sceneisn'tgoingtosurpriseanyone. Sugar 
coated metal pap, these guys could pass 
them selves off as any other band, notably 
Guns n' Vomit, White Lion, Whitsnake, 
Poison, ad nauseam. All of this, of course 
means thpt they probably will go over 
maximum with the big hair crowds in 
Jersey and New Brunswick. 

I thought this would be a neat record 
because of the gothic green shround of 
Turin cover. So they have a good design 
company. However, if commercial pansy 
metal is your scene, this shit is right up 
your alley. Why be different when you can 
be one billionth of a platinum record, 
right? 

— Johnny Cox 



TEENAGE 
MUTANT NINJA 
TURTLES III 
SOUNDTRACK 

“ VARIOUS ” 

The only reason I agreed to review this 
album is because it has two versions of the 
song Tarzan Boy by nobody Baltimora. 
The insipid, nonsensical lyrics and that 
video of him slip-time dancing in front of 
palm trees and monkeys on a computer 
animated film loop brought back those 
warm days of my youth. 

Okay, so maybe the warmth was from 
the cheap wine I found in the basement. 

Seriously, you probably can't get this 
song anywhere now, and I think that 
everybody should at least own a copy of it. 
The yodelling is worth the price of admis- 
sion alone. Now to the rest of the album. 

In short, it features many bad rap songs, 
a la Ya Kid K(Technotronic's throat). Since 
the movie is set in Japan in the sixteenth 
century, the inclusion of over-produced 
gangsta rap of the worst quality so obvi- 
ously targets the thirteenyearold audience 
the movie is made for it isn't funny. 

There is also one very fogettable ZZ top 
song, something about them having the 
rock and you having the roll. More like 
you've got the money and they've got the 
sagging sales. 

The only Japanese-like song on the al- 
bum is a new age abomination... why am 
I even seriously analysing this trash. Think 
one thing. Baltimora, Cheezy pop..yum! 

— Jimmy Pharbes 



NENEH CHERRY 

“ HOMEBREW ” 

Neneh Cherry's publicists have been 
doing a good job. 

Coinciding with the 1993 release of 
Cherry's second album, 

Homebrew, Cherry's face has been plas- 
tered on the covers ofcountless magazines 
whose pages contain fairly predictable 
interviews. This album is the follow-up to 
her debut release from three years ago; 
Raw Like Sushi, which brought Cherry in- 
ternational success. 

Interviews with Cherry tend to focus on 
several specific things; herbeauty, her two 
children, her music, and her eclectic "glo- 
bal village" background, often in that order. 
Cherry's media image is that of the capa- 
ble, young "superwoman:" a musically 
gifted family woman who can still be 
'sex/ and enlightened. Cherry describes 
herself as a "feminist slag," meaning that 
she has reclaimed the identity of the "black 
bitch" and made it her own; an inherently 
positive notion. 

The name of the album refers to Cher- 
r/s home recording studio where most of 
the album was recorded and produced. 
Homebrew's cover shows a styled Cherry 
(no Nikes or Alaia on show) insouciantly 
wielding a baby's pram. And Nenah Cher- 
r/s name has been embroidered across 
the image. The album seems to be a fairly 
staple offering of Cherry-ness. 

Funky, hip-hoppy tracks are mixed with 
more mellow tunes, all P.C. of course. Two 
of the songs on Homebrew were done in 
collaboration with other well-known art- 
ists. "Sassy," the first track on the album is 
a musical ode to the wonders of Cherry, 
with Guru from the rap group Gangstarr. 
The eighth track, "Trout," is a duet with 
R.E.M.'s Michael Stipe (ostensibly about 
sex education?). "Move With Me," 
Homebrew's third song, co-written by 
Lenny Kravitz and Cameron McVey (Cher- 
ry's husband) is a reworked version of a 
song that appeared on the soundtrack for 
Wim Wender's film Until The End Of The 
World. 

Ten songs long, Homebrew is a good 
listen for any fan of Cherry's first album. 
She's gotten more sophisticated in her 
mixing and production, and has more 
slow, lyrical songs on this album, a depar- 
ture from the nasty, bad-girl attitude rap 
songs that made her famous. 

— Beth Hune 
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JEBI BBOUUH 

“UNFOLDING THE 
PEACOCKS ” 

Canadian label Justin Time records (get 
' it?) has sent Montréal singer Jen Brown to 
New York to record with some "name" 
sessionmen. Bassist Rufus Reid and pianist 
Kirk Lightsey are notoriously adaptable 
players, and along with drummer Wali 
i Muhammad, they play solid and unobtru- 
! sive support for Brown. 

The slow material on this album is un- 
; commonly haunting for jazz, creating an 
effect far beyond the usual smoky-dub 
fare. The up-tempo numbers, however, 
never make it past thé club door. The scat 
solo on "Orange Coloured Sky" actually 
uses those "shoo-bop-dway" syllables that 
haveinspiredfartoomanybadMelTorme 
impressions. 

Luckily, there are only two such super- 
market-ready tunes to sit through, and the 
rest of the record provides a kick in the ass 
for an otherwise sleepy Montréal jazz scene. 

— Jeff Beck 



ROCKET FR 
THE CRYPT 
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COVERDALE*PAGE INTHEWORLD 



“COVERDALE'PAGE" 

David Coverdale of Whitesnake and 
jimmy Page of Led Zepplln, together on 
an album. God I can't believe it took them 
so long to think of it. If there was ever an 
obvious glam-rock combination... 

They claim that this isn't a Led Snake 
album. They lied. Loads of hard-rock gui- 
tar, a drummer on speed and some suitably 
1 sexist lyrics. People who dig televised cac- 
1 tus erections are going to love this. 

— Mo Al-Nuaimy 
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“CIRCA NOW’ 

John Reis, of Drive Like Jehu, has hit on 
a formula that really works. Raw idie guitar 
rock with a hint of industrial techno and 
some killer melodies make this a great pick 
musically. 

Reis is blowing the ink dry on a new deal. 
Interscope, a rapidly growing and respected 
indie label, has just signed both of Reis' 
bands in a take-it-or-leave-it ultimatum, 
which means they'll probably be disappear- 
ing into the import stores; and just when 
Cargostarted to get majorlabel distribution 
too. Sigh. 

Look out for them playing at La Nausée 
on May 4. 

— Mo Al-Nuaimy 






“PUDDET 

Ex-Sub pop artists are always worth look- 
ing out for. A least when they move up to a 
major. Sideways movement within the indie 
market usually means that they can't get 
their stuff together in studio. 

The Kissers are just an American garage 
rock band, but terrific guitar production and 
tons of energy make them really rock. Bad 
vocals and obfuscated lyrics make the songs 
kind of pointless, but let's not get fussy. 

— Mo Al-Nuaimy 



CHRISTOPHER 
WILLIAMS > 

“CHANGES” 

If you still like the kind of ex-lax smooth 
R&B that made one big bowel movement 
out of mid-eighties F.M. radio, you'll love 
Christopher Williams. 

This album is one long whiney l'm-so- 
in-love-and-so-alone song, with an easy 
listening, slow-dance bass line. I hated 
every moment of it and, for heaven's sake, 

I hope you do too. 

— Mo Al-Nuaimy 

LOW POP SUICIDE 

“ON THE CROSS OF COMMERCE" 

This is a reasonably interesting throw- 
back to mid-late eighties goth-rock, with a 
surprising mix of influences. Vocalist Rick 
Boston manages to sound like Talking 
Heads' singer David Byrne on some songs 
and like the vinyl, spandex and hairspray 
thing from Dead Or Alive on others. 

David Ogilvie of Skinny Puppy fame 
produces a couple of the tracks, and the 
drums are creatively bashed by Jeff Ward, 
who has toured with Ministry, Nine Inch 
Nails and Revco. The musical heritage is 
relevant but doesn't really define this band. 
While it is pretty rough and heavy, there is 
a spirituality here that could make or break 
the disc. 

— Mo Al-Nuaimy 



THE POOH STICKS 

“MILLION SELLER” 

It seems like electro-folk-garage-rock is 
all the rage in the UK. This wouldn't be 
such a bad thing if it weren't for the dismal 
quality of most of it. 

The Pooh Sticks are a pretty middle of 
the road example of this trend. Not par- 
ticularly good or bad; just jangly, loose 
and adolescent. 

There are a couple of fun tracks on the 
album, but they don't go far enough 
towards making up for the profusion of 
boring ones. They've borrowed an inter- 
esting sound: what they need now is some 
vision. 

— Mo Al-Nuaimy 



JELLYFISH 

“SPILT MILK" 

When listening to Spilt Milk for the first 
time, it is easy to judge Jellyfish as ordi- 
nary. However, with an open mind, 
listening for a second time reveals depth 
and sophistication. 

Variety adds complexity to this album. 
It starts off with "Hush," a 6-part vocal 
layering of a lullaby. "Bye, Bye, Bye" is a 
nursery rhyme which sounds like some- 
thing from The Threepenny Opera. 

This band has created music with ef- 
fort, thought and musical talent. What 
becomes apparent is the f rejection of sam- 
ples and synthesizers for real tubas, harps, 
banjos, cellos, harpsichords, harmonicas 
and full string sections.' "Pianos are time- 
less, real strings are . timeless, and that's 
exactly what we want to do — make 
timeless music," says singer, drummer 
guitarist Andy Sturmer. 

—Lesley Jacobsen 

QUIREROYS 

“BITTER SWEAT AND 
TWISTED” 

Is it just me or does Spike —vocalist for 
the Quireboys — sound a bit like Rod 
Stewart on speed? Suddenly images of 
sweaty, unshaven men with feathered hair 
in a barn with straw, electric guitars and 
cowboy boots comes to mind. Their sound 
is a combination of down home foot 
stompin' and electric shake 'em up 
rock'n'roll which leaves you andÿourhead 
spinning with their repetitive lyrics and 
Spike's voice raking the back of your skull 
with its sour scratchiness. 

This music is the soundtrack to when 
you're drunk and you don't much care to 
what you're listening. The only thing of 
which you are cognizant is the fact that 
the singer's voice sounds something like 
yours after an evening of drinking Liquid 
Draino and belting out lyrics to redundant 
Ted Nugent songs. 

The Quireboys are yet another case of 
no originality. Their sound is reminiscent 
of a dozen other bands and their lyrics can 
be summed up by the song "Take No 
Revenge": "I take no revenge/I take no 
revenge/I take no revenge." Better still is 
"Wild Wild Wild": "Wild Wild Wld/She 
drives me wild/Wld Wld Wild." There's 
more but you get the picture. 

Maybe their next album will have a 
song titled "No Creativity": "I ain't got no 
creativity/No creativity/No creativity/No 
creativity, baby." 

—Jeanna Steele 
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Buddy Guy sings 
the ‘happy’ blues 



by Sue Langlois 

Buddy guy's name 

brings to mind not only Chi- 
cago blues and legendary guitar 



pit-stops at the sound board and 
the bar. 

Along with Guy's tributes to 
Marvin Gaye, John Lee Hooker, 
Wilson Pickett and others, he 
demonstrated rock's undeniable 
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Last week, we celebrated interna- chilling statement Pornogrophyis the for many centuries, we haven t Even 

tional women's week. A variety of theory. Rope is the prodice. known what women's erotica would 

plays, films, seminars, and discussion American writer Sally Tisdale be- be if they were free to develop it. 

groups allowed women of all back- lieves that pornography reflects So, what turns women on? Many 

qrounds to share their stories. It was popular culture. She claims the cul- images that arouse women are not 

very liberating. tural media follows the popular necessarily romantic, sentimental, or 

Last month, CBC Radio aired a appeliteinordertogive peoplewhat egalitarian. Power, domination, and 

four-part series called Second Look: they want. Therefore, if we believe humiliation are aspects of sex that 

Women in Pornography. The series that pornography creates a social are not always pretty. One woman s 

outlined the history of pornography construct where women are op- pleasure can be offensive or dégrad- 
as a genre. pressed, Tisdale advises women to ing to another. 

The beginnings date back to the create better pornography in order Ayesha Rekhi, U1 Arts Student, 
turn of the centuiy phonos by Edward to change the construct. believes that pornography is prob- 

Mybridge who placed naked men There are endless possibilities for lematic because the word 

and women aqainst a grid and took women to seize control of their sexu- pornography" harbors strong links 

photoqraphs at small intervals in or- ality, such as Suzie Bright's Lesbion to violence against women. The root 

der to discover how their bodies Sex World or Sexual Reality. Women "porn" means graphic depictions ot 

moved. Women usually walked need to express what turns them on. whores. Whores exist to sen/e men 

across the grid touching themselves Nancy Friday and Cher Hite have sexually. Therefore, if pornograp y 

by pinching their breasts or putting written about women's sexual fanta- is seen as depicting sex, womens 

their hands to their faces. Thus, what sies, and there are several lesbian sexuality is merely to please men. 

beqan as a scientific study of the . magazines which serve to arouse However, Rehki thinks that por- 
human body in motion emerged as women. nography can become a healthy 

a qirlie show. This is the impulse Candida Royalle is one of the few expressionof women ssexuality, and 

behind visual pornography. producerswhoreachesouttowomen a viable option for women in terms 

Whiletheindustryboomed,femi- in her sexually explicit films. Royalle of exploring their personal sexuality, 
nists started an anti-pornography says that "erotic films made with a Currently, we only have one un- 
campaiqn in an attempt to regain feministsesibility can liberateusfrom derstanding aboutsex in our culture, 

control of women's sexual destiny, negative attitutes towards sex." Ac- that of heterosexual intercourse from 

During the so-called "sexual révolu- cording to Royalle, this is what a patriarchal perspective. A variety 

tion" of the sixties, women believed women want, seeing as how the ofsexual ideas, such as erobca pro- 

they had more possibilties to explore number of women renting erotic duced by women, would enhance 

their sexuality. Masters and Johnson films is increasing. Royalle thinks that the sexual marketplace and pro- 



lematic because the word 
"pornography" harbors strong links 
to violence against women. The root 
"porn" means graphic depictions of 
whores. Whores exist to serve men 
sexually. Therefore, if pornography 
is seen as depicting sex, women's 
sexuality is merely to please men. 

However, Rehki thinks that por- 
nography can become a healthy 
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nhvin b n^ but also a huw come- debt to the blues. After playing supposedly cleared up the myth of women should watch her films with 

playing, but also a huge come ^ ^ „ s Brew « he lhe vagina , orgasrT1) resu | ling Wllh their lovers because they will pro- 

Dac A K ; . «„ finch in thp mn said "Let me show you where the "clitoral revolution". Unfortu- voke communication. 

A h no flash-in-the-pa C | aP ton qot that one." I guess nately,women'ssexualliberationwas Is this the solution? Pornography 

comeback at that. Buddv Guv has license to dissect overshadowed by male violence in created for women by women. 

His 1991 release Damn Right Buddy Guy has license to a in .hp miri-ceventies. Writer Erica long thinks so: "Because 



And no flash-in-the-pan 
comeback at that. 

His 1991 release Damn Right 
I Cot The Blues is now one of the 
top-selling Blues albums of all 
time. This success is sure to be 
compounded by the recent re- 
lease of Feels Like Rain. 

Guy has in the past collabo- 
rated with Muddy Waters, 
Howlin' Wolf, and pretty much 
every blues big name in the book. 
On his latest album, he has ex- 
panded this collaborative spirit 



duced by women, would enhance 
the sexual "marketplace" and pro- 
vide a fully human understanding of 
sex. 

If women wish to express and 
celebrate their sexuality, they must 
discover and explore iL Women: 



Eric Clapton. 

Having worked in a couple of 
band bars since the release of 
The Commitments, I've devel- 
oped an aversion to a certain girl 
named Sally who likes to "ride 
around." However, with Guy 
playing guitar, I can actually say 
I enjoyed the cover this time. 

Guy's backup guitarist 
brought a metal edge to the 
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pornography. In the mid-seventies, Writer Erica Jong thinks so: "Because Share your stones and reclaim you r 

Robin Morgan came out with her men have dictated what erotica was sexuality. B r m*ta hammer 
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to include the unexpected pres- evening which didn t jive with 
enceofthedouble't' crew: Travis the atmosphere His version of 
Tritt, Bonnie Raitt, and John Hiatt Let the Good Times Roll 
who penned the title track. sounded more like Steve Vai 
Guy played a sold-out show doing Hendrix. The strength of 
at Le Spectrum last Friday and the show was still the original, 
an add-on show on Sunday. Had newer material from his come- 
RurMu hoon cmnrt hp wfiiilH back albums. 



Stuff & things from 

CKUT 




ARTIST 



ALBUM 

Some cassettes to write home about; ALL ENTRIES (CC) 

submitted by Rob Gauvin, contributor to "Underground Sounds", Mon. 8-10 pm. 



LABEL 



Buddy been smart, .he would 
have checked the weather fore- 
cast, blown off his Saturday night 
Ottawa gig and not left the Spec- 
trum all weekend. 



For a blues show, everyone 
was pretty damn happy. Any- 
one who saw the show would 
understand how the drummer 
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He expressed his gratitude to 9 ave # nev ^ meaning to the ex- 
his fans for braving the storm: pression perma-grin. Guy has 

_ .. . *■' . . «% thnnnr tkAiif Iho cnominn \/ 



"Don't worry," he consoled us, 
"I understand they have the 
same shit in Florida... Let's warm 
things up a little!" 

And that he did. The audi- 
ence on the whole was primed 
and ready, knowing a good show 
was in store. In the search for 
new and exciting quality musi- 
cal stimuli, it's nice to check out 
a sure thing once in a while. 



a theory about the seemingly 
contradictory nature of the term 
"blues." 

"I get confused when a per- 
son asks if a song is blues," says 
Guy, "all blues is not sad. 'Some 
Kind of Wonderful' (from the 
new album) is the other side of 
singing about she's no good. It's 
the same kind of blues, but it's 
the good side. Everything's got 



Bile 

Papa boa 
Grasshopper 
The Stand 
Passion Jam 
various 

Development Site 

Blundermen 

Blow 

Velcro Soul 



demo 

Des Fourmis Dons Les Jambes 
Born Loser 
Blur Your Cool 
Spreodible 
CRSG Presents 
Picholeo 
Hummer 

Schizophrenic ep 
Hurt 'Em a Little 



self 

self 

self 

En Guorde/Corgo 
self 
CRSG 
self 
self 
seif 

Ernie Noise 



And You Thought You'd Never Have To Own A Record Player: recently released 7" singles that are 
good to eat * compiled by Rob Viola, host of "2 1 /2 lbs. of Bacon", Tues 4 -7 am. 
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Interspersingoriginalsoldand a 9°°d and bad side, want the 
new with tributes to fellow gui- world to know we don t all do 
tar greats, he performed a the down and out, we have 
lengthy set including a musical happy sides to blues songs too. 

journey up to the balcony with 



Issue Contributors: 

Kristen Peterson, Carlton Evans, Pat Harewood, Melanie 
Newton, J. Torres, Sue Langlois, James Forbes, Mo Al-Nuaimy, 
Mimi Pesuit, Julius Chappel, Rob Viola, Jamie O'Meara, Elisabeth 
Unna, Jason Beck, Ted Mclnnes, Jason Ridgley, Katie Bethune- 
Leaman, Jeanna Steele, Leslie, liana Kromick, Benoit Leblanc, 
Maya Hammer 



Hum 

Lilys 

Twerdodeb (cc) 

Eggs , 

Versus/Scrowl 
Superchunk 
Jale (cc) 

Tsunami 

Allucaneat 

M.O.T.O 



The Gnat ep 

Sexuol Tension 

#1 of Working Holiday Series 
The Question Is How Fast 
Sweetness 
Diner 
Chump 
Magic Words 



12 Inch 
SpinArt 
Scratch 
Teenbeat 
Simple Machines 
Merge/Touch & Go 
Cinnamon Toast/Cargo 
Simple Machines/Cdrgo 
Resin 
Jet Poc 



CKUT-FM 90.3 NEEDS YOUR PENNIES! It's not loo late to donate to CKUT's Fourth An- 
nual Funding Drive. You can take home some nifty gifts at special low low end-of-drive 
prices, by dialing up and donating on your favourite show! Thank you to all those who 
have already contributed. To date we have accumulated over $26,000 in pledges, but we 
still have a long way to go to reach our goal of $ 50,000 by Monday. Please support our 
evolution. Call CKUT's pledge line: 398-8991. - • : 

Charts compiled by Rob Viola, Rob Gauvin, and Geneviève Heistek • (cc)= no 
less than 50% Canadian filling • based on airplay received 
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Sheer powerful beauty 

Crash Vegas releases an aggressive second album 



La loi de la cravache 



Consciences 

sado-maso 



par Benoit Leblanc ( 

Les consciences fragiles, création 
québécoise et mise en scène d'André 
Perrier, inspirée de la pièce Mlle Julie 
d’August Strinberg, production de la 
compagnie Triangle Vital avecle projet 
Théâtre Tremplin, à l'Espace la Veillée, 
du 18 au 21 mars et du 25 au 28 mars. 

Deux pièces qui au même mo- 
mentabordentunesexualitéviolente, 
est-ce un hasard? Avant les débuts 
de L'Homme laid mardi prochain au 
ThéâtredeQuat'sous, Les consciences 
fragiles (ou Le piège de Mlle Julie) 
prennent d'assaut la scène de l'Espace 
la Veillée. Le sado-masochisme est . 
au rendez-vous, mais ceci n'est pas 
une rencontre pour voyeurs 
anonymes! 

«Tu ne peux atteindre ou aller 
chercher les gens si tu ne fais que les 
choquer! », prend le soin d'affirmer 
André Perrier, l'auteur de la pièce. Ce 
francophone né en Ontario tente 
plutôt de provoquer une réflexion, 
d'explorerunvieuxtextedramatique 
et de l'actualiser. Le scandale n'est 
pas sa voie! 

Une pièce intense 
Sans détour, le dramaturge nous 
raconte la bizarre histoire de lean et 
Anne. Ce premier mène une petite 
vie monotone de fonctionnaire, 
enferméedansses malaises, elle, vient 
de perdre son père qui la maintenait 
dans un carcan rigoureux; elle peut 
enfin respirer. Un jour, Jean assiste à 
Mlle Julie, une pièce de théâtre 
d'Auguste Strinberg. Bang! Ce spec- 
tacle provoque chez lui un éveil des 
sens. Il recueillera Anne qu'il appellera 
toujours/u/fe et l'entraînera à des ses- 
sionsdesado-masochismeparlebiais 
du texte de Strinberg. 

Les spectateurs et spectatrices 
voient la jeune fille découvrir sa 
sensualité, son érotisme. Anne/julie 
prend consciencedesapropreforce. 
C'est une jeune fille qui se cherche, 
qui a besoin de quelque chose. « A la 
fin, c'est vraiment elle qui sort 
triomphante de la pièce. C'est elle 
qui a découvert toute sa puissance », 
dit André Perrier.« Elle aurait pu 
tomber dans une secte religieuse, 
dans un gang de me, dans n'importe 
quoi! », ajoute-t-il. 



Mlle Julie el le fonctionnaire 
Inspirée d'une œuvre de 1893, 
voilà exactement 100 ans, Les con- 
sciences fragiles opèrent tel un 
témoignage des rapports dominant- 



e/dominé-e, que s'ils ont changé au 
cours des années, n'ont pas disparu 
pour autant. 

« Ça se bousculait beaucoup 
comme à toutes les fins de siècle. 
Tout s'entrechoquait, c'était la 
déchirure des rôles sociaux, la con- 
frontation des rôles sexuels... », 
explique André Perrier. « Le texte est 
très réservé, mais en l'explorant, j'ai 
découvert de nombreux sous- 1 
entendus masochistes. La cravache, 
les bottes, etc. »,derajouterledrama- 
turge. 

Le fonctionnaire s'identifie au 
personnage de Jean dans Mlle Julie . 

Ce dernier est un domestique 
médiocre qui subit les caprices de 
Julie, la fille de son maître. Déjà haute 
dans l'échelon social, Julie utilise des 
jeux de séduction et de pouvoirs 
épouvantables qui vont trop loin et 
mènent finalement à des actes char- 
nels. Dès lors, tout bascule! La 
sexualité permet au domestique de 
prendre le contrôle et d'anéantir son 
bourreau. Julie va se suicider. 

Bien sûr, la piècetes consciences 
frogiles est très librement inspirée de 
l'œuvre de Strinberg. Mais quelques 
éléments sont restés, entre autres les 
personnages. « Ils sontdes fantômes 
qui viennent soutenir l'action, créer 
des liens, et dévoiler ce que M. Jean 
a censuré dans le texte original », de 
confier l'auteur. Ces deux zombies se 
promènent et guident le public tout 
au long de la présentation. 

Théâtralement, le drame se situe 
à deux autres niveaux. Celui de Jean 
etAnnîequi viventleurscénario sado- 
masochiste et celui de gens qui 
viennent témoig ner des travers de ce 
milieu particulier. 

Par exemple, Christine, une 
tenancière d'une maison spécialisée 
vient témoigner de son expérience. 
Pour elle, fouetter, donner la fessée, 
demeurent des actes d'amour. « Elle 
voit tout ce malaise et décide de 
façon lucide d'extirper çela et de le 
prendre en elle», de commenter 
André Perrier. Contrairement à la 
croyance populaire, le dominateur- 
trice est souvent au service de 

j l'esclave. C'est ce dernier qui décide 
du scénario, deson seuil de tolérance 
j et des limites à ne pas franchir. 

En espérant que le public ne se 
â montrera pas réticent devant les 
manchettes sensationnalistes et la 
nature controversée du spectacle, le 
sado-masochisme mérite une étude 
sérieuse loin des habituelles blagues 
j' de mauvais goût. Les consciences 
n frogiles se penchent sans prétention 
sur le sujet etgagnent à ètreconnues. 



BY MO AL-NUAIMY 



Crash Vegas has come a long 
way since their 1 989 debut, Red 
Earth. Their new album, Stone, 
measures that distance like a 
yardstick. It's about what hap- 
pens when a band comes out of 
the studio and hits the road. 

Singer and songwriter 
Michelle McAdorey tried to ex- 
plain the metamorphosis. "At 
the time we made Red Earth, we 
had never gone out and toured 
across the country. One journal- 
ist remarked 'It's amazing what 
a trip to the prairies will do to a 
band,' and I didn't really know 
what he meant until after the 
fact." 

They've hardened, and 
learned what playing together 
night after night really means. 
Where Red Earth was the soft 
silky product of two years of 
dedicated writing and endless 
studio time, Stone is a collection 



of raw, hard edged, songs. The 
kind that you expect to hear 
coming from the stage on a 
Friday night. 

McAdorey's passionately 
sung lyrics are still a force to be 
reckoned with. "I like really quiet 
stuff, but I also like raw, scream- 
ing stuff and I like the idea of 
combining both extremes," she 
explains. "It's good to experi- 
ence all different sorts of feeling 
in life, and it's the same with the 
music." 

McAdorey attributes much of 
the songs' power to the ease 
with which her words come. 
"There something I like aboutit, 
there are times when its like 
meditation and I can write on 
the road. When I've got an eight 
hour drive and I'm going 
through the mountains, there 
are no distractions and I can 
space out, and I find that stuff 
flows out." 

The melodies bear the same 
stamp of spontaneity as the lyr- 



ics. "Sometimes jams develop at 
soundcheck, and they just come 
together," says McAdorey. 

For their second album Crash 
Vegas has left WEA distributed 
Risque Disque and opted for 
London Records, the US-based 
subsidiary of Polygram. This 
should see them getting more 
distribution South of the 49th 
parallel, which the band still 
needs. Although their first na- 
tional tour — opening for Blue 
Rodeo — saw them receiving 
massive airplay with Red Earth 
going gold in Canada, they have 
yet to make a real impact on the 
American market. 

With London Records behind 
them, and the sheer powerful 
beauty of the sounds on Stone, 
they may have just found the 
right formula. 

Crash Vegas will be playing 
Friday and Saturday night at C erts. 
Tickets are $12.50. 



Sanity Challenged 



BY MlMI PESUIT 

n c 

X.OFFEE OR donuts? 
Donuts or coffee?" Caffeine? 
Sugar? Psychosis? 

Whatever your poison, Adam 
Stembergh's award-winning Hole 
has something for you. The title 
not only lends itself quite well to 
sophomoric jokes ("My hole is 
opening on March 23") but also 
describes the despair of a mo- 
notonous and seemingly 
meaningless existence. 

Hole, as in donut hole, is the 
story of three people held hos- 
tage in a donut shop. Shelly, who 
prefers to be called Nick (like his 
cinematic heroes), has been fired 
from Canadian Tire. With a gun 
to empower him, he wants to 
take action. But on his way to 
CanadianTire,hestopsata donut 
shop. Here his plan to reconquer 
his lost dignity goes awry. 

The play explores the relatively 
recent phenomena of violence 
binges. Yet the focus is not on 
Shelly and his actions but on the 
other characters' reactions to the 
situation. 

"I wanted to show people 
interacting on a very raw level," 
explains Adam. "The extreme 
ends of behavior. We forget the 
horrible and wonderful things 
people do to each other every 
day." 

This extreme life or death situ- 
ation brings up some interesting 
questions. How much does mo- 
rality apply when it comes to 
self-preservation? How far will 
these characters go to save their 
own skins? How far would you 






« 









II 

kl 



Self-esteem also plays an im- 
portant role. Society tends to see 
job tirles and income as reflec- 
tions of people's worth. Says 
Adam, "Shelly has to spend half 
of his waking hours doing this 
menial, boring job, and the other 
half trying to forget it. I'm not 
advocating an overthrow, but I'd 
like to call attention to how peo- 
ple treat each other." 

Directing the playis Jens Kohler, 
whowonthisyear's McGill Drama 
Festival for his City of Men Pissing. 
He points out how the characters 
in Hole use media images to filter 
their perception of the world and 
of themselves. 



Another aspect the play deals 
with is the disease of violence, 
which Jens describes as "the ulti- 
mate avoidance of reality." He 
remarks that mental strength is 
the only way to overcome vio- 
lence. "It takes a lot of brain power 
to build an atom bomb but even 
more power not to." 

But Hole is not a didactic ser- 
mon on violence and survival. It's 
an entertaining look at a realistic, 
albeit tragic situation. As Adam 
explains, "Theatre has to enter- 
tain in order to be effective." 

So at least we'll be laughing as 
we fall into the abyss of disillu- 
sionment, a box of 25 minis 
(minimum) by our sides. 
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Hillel Students' 
Society 



General Elections 
Mardi 25, 6 pm 
at Ilillel House, 

tjffffr 3460 Stanley 
HILLEL 845-9171 

Positions: President 
1 Vice-President (x3) 

Secretary 
Treasurer 






Nominations must be in by 

2 pin, Thursday, March 25 



Bargain Big Screen 

At the Palace Theatre 698 Ste-Catherlne 0 . 866-6991 
All Shows $4.00 Every Day! 



THESE LISTINGS COVER THE PERIOD OF MARCH 19th TO 251h 



I THE 

VANISHING 

3 05 9 10 [Ï5] 

LAÎC SHOW Sal 11 15 l*5ij 



NOWHERE TO RUN 

1 25-3 25-5 25-7 25 9 25 
LATE SHOW Sill 1 125 







Lorenzos 01 

12 30 6 00 

LOADED 
WEAPON 111 

1 303 30-5 30-7 309 30 ‘ 1 

LATE SMO'.VSat it 30 

pSdyguard S 



1 , 
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4 00-9 15 LATE SHOW Sal 11 40 



1 25 3 25 (ÎH1 
» 5 25-7 25 Jtf 

9 25 1 1 

Monday 
1 25 3 25 9 35 
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Gent» 
StLKVmti 
Ladies 



I f this size 
jersey fits 
you, it’s time to 
learn proper 
eating habits. 

ENGLISH, FRENCH 

WjllMBFtS 






Join 

TM Other 
W toner i 



since 1978 

489-2727 

AU 4 LOCATIONS 




New 

friends 

So you don't know 
asoulinT.O. Stay at 
Neill-Wycik this Summer 
and you'll soon find 
soul-mates. For a very 
friendly $300 a month! 



W/ 

Neill-wvcik 

Write Neill-Wycik Co-op College Inc. 
96 Gerrard É. Toronto MSB 1G7 
Call 1-800-268-4358 
Toronto (416)977-2321 



CEGEP & 

UNIVERSITY STUDENTS 
, Earn $900 to $3000 for 
a 7 1/2 week season 

I lave a lun summer ala 
unique camp in the Laurenlians. 
Join us lor action, 
excitement and socializing. 

QUALIFIED? 

EXPERIENCED? 

Watorfront Director Counsellors 
Watorski Director Sing Song Leader 
Skiboat Driver Piano Player 



'Swimming 
Sailing 
Windsurfing 
Canoeing 
Baseball 
Basketball 
Soccer 
Arts & Crafts 



Gymnastics 
Aerobics 
Archery 
Farm & Garden 
Instructor 
Volleyball 
Food Service Staff 
Registered Nurse 



Call 485-1135 

f CAMP 
MAROMAC 

A lirsl class vacation experience 



| Restaurant I 



MCGILL 



SUPER SPECIALS! 

Order 4 Pizzas 
(any size) pay for3 

a medium all $4 r 95 
™ dressed pizzas 1 3 

Taxes included 
FREE DELIVERY 




events 

The First McGill series on 'Race" 

A series of lectures and videos dealing with race, presented by the Anti-Racism 
Working Group unUI Friday. All talks are in Shatner 302. For more informaUon, 
contact the coordinators: Steven Rourke at 270-7624 and Nityanand Deckha at 284- 
3651. Today's talks are: 

12 Noon. Afra Jalabi and Yousef Arafat discuss The Exclusion of Arabs From 
(Anti) Semitic Discourse and Its Ramifications. 

1 :00 pm. Vrajesh Hanspal screens his video Trait d'Union and discusses Politics 
of Identities of People of Colour In Quebec and Canada. 

7:30 pm. Julian Samuel screens and discusses his new video in Arts 2 30 The Raft 
of the Medusa: Five Voices on Colonics Nations and Histories. 

Readings by Nancy Shaw, Michael Holmes and Stan Rogel, at 4:30 pm on 
Thursday, March 1 8 in the Colgate Room at McLennan Ubrary. Attendance is free. 

NAFTA Between Elections: The First and the Last 100 Days. A conference 
from 8:30 to 5:30 on March'1 8 and 1 9 and 9:00 to 1 2 noon on March 20 in Leacock 
232. No registration required, no registration fee, and lunch tickets to be purchased 
at the door. 

The McGill Centre for Continuing Education Information Session at 5:30 pm 
on March 1 8 in Redpath Hall. Refreshments will be served. 

The International Relations Society hosts The International Forum at 3:00 pm 
on Thursday March 1 8 at the William Shatner University Cerltre, room 425/c. The 
focus issue will be the Third World. Any and all are warmly welcomed. 

The International Student's Association of MacDonald Campus of McGill 
University presents International Night, 'A Cultural Fusion", at 6:00 pm on Thurs- 
day, March 25 at Centennial Centre Ballroom 21,111 Lakeshore Road, Ste-Anne de 
Bellevue. Cultural Showand a dance to thesoundsof the DJ from Club Balattou. Price 
J8. For more information call 457-6103. 

McGill Film Society presents Video Nite at 7:00 pm at the Alley and 16 mm 
Series at 7:00 in Leacock 1 32, March 1 8, Decline of the American Empire at 7:30 pm 
on March 19 in FDA Auditorium, and Bladervnner at 7:30 pm on March 20 in FDA 
Auditorium. 

The Lesbian Bisexual and Gay Studies Collective will meet at 8:00 pm on 
Thursday March 1 8 on the third floor of Thomson House, 3650 McTavish, McGill 
campus. The brave new world of gay studies awaits all interested. For more 
information call 842-9124. 

The Entrepreneurs' Club will be holding elections at 5:00 pm on Thursday, 
March 1 8 in Shatner 435. All executive positions are still open for next year so get 
involved now. 




OPEN HOUSE 

Sunday, March 21 
12 Noon-2 pm 
Call 1 -800-667-TEST 
or in Montreal: 207-1896 




, The answer to the test question. 

I 550 Sherbrooke Ouest, 
Suite 380 
Montreal, H3A 1B9 

I Present coupon for FREE 
diagnostic test. 



OPTOMETRIST 



• Eyes Examined 

• Eye Glasses (2 fori) 

• Contact Lenses 

(from $99) 

• 24 Hour Service on 
most prescriptions 

• Special Consideration 
for Students 

Dr. David Kwavnick, O.D. 
1535 Sherbrooke St. W. 

(corner Guy) 
933-8700 or 933-81 82 



625 Milton 

7 days » 11 a.m. - 1 1:45 p.m. 
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ESPACE 

HAIRCRAFT 

coiffure 

273 Milton, Montreal 

284 • 9114 



Monday - Wednesday 10 am - 7 pm • Thursday - Friday 10 am - 9 pm • Saturday 10 am - 6 pm 
Sylvie - Serge - Stcfany • Michel • David • Doreen • Danny 
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classified ads 



Ads may be placed hough the Daily business office, Room B-17, Union Building, 9h00-l4h00. Deadline is I4h00, two working days prior to publication. 

McGill Students /with valid ID I: $3.50 per day, 4 or more consecutive days, $2.50 per day. McGill Employees /with staff card I $4.50 per day, 4 or more consecutive days, $ 3.50 per day. All others: $5.00 per day, or 
$4.00 per day for 4 or more consecutive days. (Prices do not include applicable GST or PST). For more information, please visit our office in person or call 399-6790 - WE CANNOT TAKE CLASSIFIED ADS OVER 
THE PHONE. 

PHASE CHECK YOUR AD CAREFULLY WHEN IT APPEARS IN THE PAPER. The Daily assumes no financial responsibility for errors, or damage due to errors. Ad will reappear free of charge upon request if information 
is incorrect due to our error. The Daily r eserves the right not to print any dassified od. — r — -r\ 

^ Mfâocu ^ Luncheon SpeciaC 

idef lo courtyard, jusl renovated, In Pla- WORD-PROCESSING of leimpopers, ^NIGHTLINE \ 1) ^ ^ ^ 



1 - Housing 



Huge 6Vi, sunny, hardwood doors, 
slider lo courtyard, |usl renovated, In Pla- 
teau, May I -(une 30 sublet oplton lo 
renew, coll 845-6460 -very negotiable. 

Condo to share - 5 ] A furnished reno- 
vates, loft-style, exposed bflck/plne, BBQ, 
sundeck, backyard, washer/dryer, fire- 
place, 5 min. lo McGill $400/mo. all 
Included, poiktng available, Tel.: 849- 
0932. 

Beautiful 7'/j. Sublet by Room/apart- 
menl. May September. 3438 Si. Famille. 
Fully furnished, balconies, hardwood floors, 
character, flexible duration of slay/ptlce. 

■ Coll: 875-6408. 

Looking for a room In apartment or 
bouse with 3id/4lh year ails students, 
preferably near Concordia film school, for 
September. $200-$ 300. Phone Chris, 
|6 13) 789-4 1 60 or 788-2898. 

Sherbrooke & Hutchison, condo built 
in 1988, 2 or 3 bdrms., 5 appliances, 
air conditioned, garden, sundeck, go- 
tage extra, $ 1 ,000., 340- 1 884, 

Roommate Wanted to Share com- 
fortable 5'/i. Oulremonl wood doors, high 
ceilings, two balconies. Available April/ 
May '93 to April/AAay '94 or lo Sept. '93 . 
Rent $330 + phone. Call 948-3039. Ask 
for Jomes. Queer, Queer + on' 



2 - Movers/Storage 



Moving/Storage. Closed van or truck. 
Local ond long distance. Ott-Tor-Van-NY- 
Fla. 7 days 24 hours. Cheap. Steve 735- 
8148. 



3 - Help Wanted 



Metropolitan News-Requiresall round 
mon for office; handling papers and Mac- 
intosh Computer. 1 109 Cypress 866- 
9227. 

Veterinarian looking for assist- 
ance. Mon./Frl./Sun. 7:30 am- 1:30 
pm, Tues. 4:30pm-9pm. Interesting woik. 
935-2027, 

Interested in extra income? Part- 
time 95-10 his/week), ideal lot serious 
students, lulltime also available. c ot a Inter- 
view, leave a message wilh Zenek Inl'l at 
365-19)9, 

Student Work. We have immediate 
entry level positions in maikeling dept. No 
dooriodoot or telemarketing. Flexible f/l, 
p/l hts. No exp. Scholarships. Details 
covered at interview. Mil. 731-0335/ 
West Isl. 697-2988, 

MODELS WANTED. Creative Photos 
Studio is currently holding free lest shots 
(photo sessions) for aspiring mole and le- 
mole models. For interview call: 874-7624 
Please leave message. 



5 - Typing Services 



■ 



Success to all students in '93. 

WordPerfect 5.1. Term papers, resumes. 
24 yrs. experience. $ 1 .75 double spaco, 
7 days/week. Rapid service. On campus 
■ Peel/Sheibrooke, Paulette Vigneaull or 
Roxanne 288-9638, 288-0016. 



McGill Grad does word process- 
ing. I use WordPerfect 5.1 and an Inkjet 
printer for excellent quality. Call 4 85-4593 
or leave message. 



RESUMES by MBA's. Student rates. 
Better Business Buieau Member. 3000r- 
sludenls served. Owner woiked for Proclor 
& Gamble, Heinz and General Foods. 
PRESTIGE (on Guy) 939-2200. 



Word Processing and Resum6 
Service. Professional, bilingual, fast and 
occutole. Seven days/week. Term papers, 
manuscripts, correspondence. Near 
Vendôme Metro. Reasonable rates. 485- 
4780. 

WORD PROCESSING. 937-8495 Term 
papers, résumés, manuscripts, correspond- 



ence (laser Printer) 9:00 a.m.-6:00 p.m. 
(Alwatei). 

WORD-PROCESSING of leimpopers, 
theses, reports, etc. Fast, professional serv- 
ice. WordPerfect 5. 1 , Loser Prinler. 7 years 
of experience. Good rates. CloseloMcGill. 
Coll BrlglHe 282-030). 

Word Processing (WP 5.1). Fast, 
reliable, accurate. Term papers, essays, 
résumés, correspondence, address labels, 
mailing lists, form letters, etc. Spell check, 
editing. Peel metro. 277-1 499 (24 hrs.). 

WORD-PROCESSING: on laser printer, 
WordPerfect 5.1. Term papers, Iheses, 
CVs, etc. In English/French. Reliable, expe- 
rienced. On McGill campus. 484-5407 
evenings or leave message. 

Accurate and prompt word process- 
ing with laser printing: term papers, iheses, 
reports, résumés (editing, style suggestions, 
pick-upand delivery available). Alan: 289- 
9518. ...... 



6 - Services Offered 



Free Headshot Sessions for actors, 
oclresses, musicians, comedians, etc. For a 
limited lime only. For an appointment Call 
Creative Photos, 874-7624. Please leave 
message. 

Psychotherapy for women or men su- 
vivors of incest, sexual abuses or physical 
abuses In childhood, stress, buimoul, sui- 
cidal, breok ihe silence. Lise Rivard M.Sc. 
521-0)01. 

Massage therapy. $20 per 45-minute 
session. No hanky panky. Foroppl., collV. 
before 6 pm: 525-1873, 

Did You Know??? Gov't pays you 
$199 (minimum) for simply filing a tox 
return! If you didn't work in 1 992 payment 
increases lo $346! Tax returns prepared 
only $20. 5 yrs. Professional experience. 
465-1084, leave message. 

EdiHng/Tutoring by English Ph.D. 

Essays and iheses in English, Social Sci- 
cnees and Humanities. 933-8652. 

Get an 'A' In Franchi French Tutor, 

linguistic major, French mother longue. Rea- 
sonable roles. Call 845-51 1 1 . 

Macintosh Tutoring! From basics lo 
high-end applications. Microsoft Word, 
FreeHond, PageMaker, File Management, 
etc. Phone: 457-3639 (leave message). 



7 - Articles For Sale 



386/40, 40MB, VGA Colour Complete 
System $975, 120MB Hard Disk $310, 
SVGA Monitor $340. Sales, Service & 
Support, Call Crown Computer Inc., 683- 
3853. 

Nordica Ski Boots size 1 1 x h. Never 
worn - $60. Ski jacket, ski overalls, dirt 
cheap. 989-1425. leave message. 



Moving. Must sell: Box frame for futon 
double bed. largeanlique oak dresser. Big 
oak desk. Jumbo futon couch. All In excel- 
lent condition. Negotiable. OIGA 287- 
909) jh) 3986790 (w). 

I BUZZ ALDRIN MODELS. Have a life-1 
Isized model of America's No. 2 Space ! 
man In your living-roomi Says: 'Hi! I'm 
Buzz," and produces sample of Moon 
rock; Coll: NASA, HOUSTON, 
TEXAS. Houston 2435645345 After 
,7:30 



Ve don't vant lo be alone (à la Greta 
Garbo). 398-6246. 



13 - Lessons/Courses 



Spanish Lessons, all levels, qualified 
teacher from Buenos Aires. McGill Area 
847-7512. 

"Law School Bound?" For information 
about a complete manual designed lo 
guide you through every step of the low 
admissions process • Call 1 -80066 1 -ISAT 
(5728). 



14 - Notices 



McGill Players' Theatre is now 

accewpling proposals for our fall season. 
Deadline: April 1 4. For more info coll 398- 
68 1 3 or drop by. 

Aerobica-thon Sunday, March 21 

for Mont Habitant disabled skiing program . 
Al Joe Welder Gym. 6900 Decarie, Decor 
Decarie, Namur Metro. Participants should 
have al least $20 in pledges. Help a good 
cause. Info 383-5603. 

^Myth: A womon claims to 
have been loped, but is 
/ \ seen al a bar/party the next 
I 1 night - she must be lying.. 

X. y Fact: Everyone deals with 
ij trauma differently. There is no 
single melhod for dealing with 
sexual assault. 

Believing the myths=attitude. 
Perpetuating the myths=sexual 
assault. 

McGill Sexual Assault Centre 
398-2700. 

Want to Talk? IBGM (lesbians, Bisexu- 
als, Gays ol McGill) sponsors two discus- 
sion groups al ihe Yellow Door, 3625 
Aylmer (above Milton) on Fridays. A com- 
ing out support group meels al 5:30, and 
a discussion group meets ot 7. A great way 
to find out about yourself A others. 

Confused or Curious? LBGM (lesbi- 
ans, Bisexuals, Gays of McGill| hos re- 
started peer counselling. Anyone interested 
in IBGM and/or finding out about iheir 
sexuality can drop by Shatner Room 4 1 7, 
or call 3986822. Hours are 7 lo 10, 
Monday through Friday. We're here for 
u! 



15 - Volunteers 



Women's Healthl Dietl Stress! 

Heallhy young females ( 1 6-35) needed (or 
paid study on these issues. Call 398-6 1 36 
if interested. 




lUla 

1 1 - Lost & Found 



LOST: 1 gold earring in or around 
Mclennan library, Sun., March 7. Sarah 
288-0674. 



Gold pen, lost on Tuesday, March 9, in 
Mclennan (?). Cash reword: $60. Please 
col 938-9279 alter 1 0 om. 



12 - Personal 



LOSE WEIGHT NOW. Allnaluralwelghl 
loss program based on herbs. Doctor 
lecommemnded. Fully guaranteed. Spe- 
cial offer. Call Now 932-0032. 



□ you store it 

□ you lock it 

□ you keep the key 






□ secure & private 

□ low weekly rates 

□ starting at $5.00/week 

□ sizes to fit every need 



OPEN 6 DAYS A WEEK 



934-0386 

4840 Acorn, Montréal 



Nf 



Spaghetti zvitfi meat or 
tomato sauce, saCad, 
& tea or coffee. 

*• 11:30 am-2 pm 



>565 Lome Live. • 845-8396 



Opéra 

McGill 





An open based on the play 
ot Shakespeare 

h 



EflJflmin BRITTEil 



HcGIII Symphony Orchestra 
Timothy Vernon, tmJttthr 



Saturday, March 17 
. . Tuesday, March 10 
Thursday, April I 
Saturday, April 3, Itll 
7 : 10 p.m. 



Pollack Halil 

SSS, Sherbrooke Street 

jt - vt 

West 

Metro McGill 

n's/'iio i 

Visa /MasterCard 
HMJ47 



McGill 



At AVIS, 

We Know 
The Value 
Of A Great 
Weekend. 



U et terrific weekend rates on a 
wide range of professionally 
maintained cars and receive one 
free lift ticket eacli day of your 
rental. Just show your Avis Rental 
Agreement and car keys to the 
ticket agent at these participating 
ski hills: Owl's Head, 

Mont Olympia, Mont Gabriel and 
Snwiÿiler's Notch. 



Avis feature s CM vehicles. Chevrolet Corsica. 



zj t w DAILY 
^WEEKEND 

RATE | 

•Rale valid for minimum one day Group C 
vehicle rental with a Saturday night stayover. 
Weekend rental period begins Thursday at 
7:00 a.m. and ends Monday at 1 1:59 p.m. 

Ask for rate code SI. Optional 
coverages, laxes and refuelling 
service charge extra. 
Vehicle must be relumed 
lo renting city. Offer 
expires April 4, 1393. 

ASK ABOUT OUR 
3 DAY WEEKEND 
,. L . SPECIAL! 



Call Today For Full Details And Reservations! 

Montreal 

1225 Metcalfe Si. 

(at St. prlurinc) M,Tm QucIlCC City 

505 «le Maisonneuve I:. X . i 

(in Voyageur Terminal) 288*9914 7175 lloul. Hamel (). Ste. Foy (418) 872-2861 

Dorsal Airport 616-1902 Plate Quebec* (Hilton lintel) (418) 521-1075 

Mirai lei Airport 476-1481 

215 Hymns lllvil. 

(at St-Jean Hivil.) 697-181 1 

6645 Decarie lllvcl. 7! 1-2847 

Avis Reservation Centre: 1 -800-TRY-AVIS 

(1-800-879-2847) 



0 1993 Avisrar Inc. 



We tty harder." 
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( MUSIC SPECIAL ISSul 



. . . , S t i 



FRIEDMAN & FRIEDMAN 

Chartered Accountants - Comptables agréés 



INTERNATIONAL 



5075 de Sorel, Montréal, Québec H4P IG6 
Tél. : (5 1 4) 73 1 -790 1 Fax : (5 14) 73 1 -2923 



McGILL 

DAILY 

CULTURE 



Marche Metcalfe 



PJhotocojpies 




drop-off 

service 



Photo development 

(on Kodak paper) 

International magazines, papers, 
cigarettes and boor 

1461 Metcalfe 
843-385 1 «free delivery 



Chinese, Japanese and 
Russian Bilinguals to test a new 
airport translation computer. 
$35.00 plus transportation for 
about one hours' work at Dorval 
Airport. Call Steve and mention 
"Airport." 




TAX RETURNS 
STUDENTS 
$10 

For both Federal and 
provincial tax returns. 

Pickup and delivery 
around McGill. 

Yves Gingras, 
L.L.B., M.B.A. 
955-7782 



Student Special 

Shampoo, Cut, blow Dry 
$25 MONDAYS/TUESDAYS 




Pavillon Coiffure 

four Seasons hotel • across from McGill . 849-1 1 83 



DEPARTMENT OF PSYCHOLOGY 

W McGill University 

First Impressions Research 

One hour session at your 
convenience 

$400 in lottery prizes 

Females telephone 735-8276 
Males telephone 482-3680 




ôjffe^iriièU/riw 




SELF STORAGE 




W) 



SELF-STORAGI 



CREMAZIE ST-JACQUES ST-LEONARD JEAN TALON 

306 Cremate Cues!, 7350, boul. Ste-Arine-4949, Metropolitan E.,3850, Jean Talon 0., 
Montreal de-Bellevue, Montreal Sl-Lconard Montreal 

1*385-6297 484-3767 343-1244 737-4920 ■ 



343-1244 



737-4920 




models.models.models.models.models. 



SEBASTIAN INT'L, the renowned hair care 
company, is currently recruiting young men and 
women for its upcoming show in Montreal. Now 
is your chance to have the looks that are seen In 
ELLE, Allure and Vogue. If you are 5'6" or taller 
then please come to our casting: 

Monday, March 22, 1993 
5:00-7:00 PM 
Hôtel du Parc 
3625 Avenue du Parc 
Des Pins Room 

Models will be paid from $50— $150! 

For more info 1-800-829-7322 ext. 233 



** VOYAGES CAMPUS 

1r* STUDENT FLIGHTS TO PARIS 

Fly into one European city and out of another! 

Return Fares from Montreal 





OSApr OIMay 15May 12June 16Sep oiOct lODec 

30Apr 14May UJun 15Sep 30Sep 090ec 24Dec 



OlFeb ___ _ 

IGApr 429 389 369 



OBJun 429 389 369 469 



449 389 379 469 629 



469 409 399 469 629 



29Aug 489 409 449 489 629 



499 429 399 469 629 499 






30Mai94 



499 429 389 469 629 519 389 



499 499 449 489 649 519 429 649 



.. .iiiilirTT^^TT^ ^u . * al1 P ,ices adtl W4 lax 

EUROPEAN TRAVEL MART 

TODAY, MARCH 18 93 T 

v. Room 107/108, Union Bldg., 

Enter for Draw on 

■ Top Deck Holiday 16 Day Tour" ^ 

* Highlights of Europe'jjP^ 

Prices valid until March 31st, 1993. Call Voyages Campus for more 
inlormalio'n: 

2085 Union, Suite L8 • 284-1368 
3480 McTavish (Student Union) • 398-0647 






















































